FEEL KIYOMIZUDERA 15

ee
FEEL KIYOMIZUDERA exhibition I N ST GHT s

2016.11/16 - 12/4

HRFO[S %15 2 2 BEHEFLH'FEEL KIYOMIZUDERA"®D 7 — 7 4 7 & % B fi
LT84 EZEDVRT2AFRRLHADEANTIDERL EXBSHOICHEIZ
L KIL12004E 2D I B B D » TEIESES E L TAACHL TS IHEKRFD
REBIODLIRESINTOULE T AABWEL L TRORHAP»ODELVCEEOK L ¥
WL ALIZE v,

A photo exhibition “FEEL KIYOMIZUDERA” will be held in the autumn of 2016. It will
display each precious moment of Kiyomizu, such as the changes of its landscape, daily rituals
and customs of the temple’s people, the scenes of prayers—all of which capture the essence of
the 1200-year-old holy place of Kannon. Enjoy this diverse selection of stunning, exquisite

photos of the ancient gem.
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The official English website of Kiyomizu-dera Temple has been revamped. It features the origin of the temple, various historical
details, information on the individual temple structures, and many more fascinating stories. We wish that every visitor will feel the

compassion of the Kannon through learning the history of Kiyomizu.

http://'www.kiyomizudera.or.jp/en/ BInstagram  http://instagram.com/feel_kiyomizudera

This booklet introduces several W
hidden charms of Kiyomizu-dera,
its origin, and the teachings of Kannon, l?
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Into the nainaijin

Deep inside the Main Hall of
Kiyomizu-dera Temple, there is an
innermost sanctuary filled with solemn
ambience, called nainaijin. In this tranquil
space, one of the most sacred Buddhist
events takes place, known as the
Thousand-day Pilgrimage (Sennichi Mairi
in Japanese). It is an annual occasion to
give thanks for everyday tranquility and to

calmly worship the principal image of

Kiyomizu—the Eleven-headed
Thousand-armed Kannon Bodhisattva, so

as to form a closer bond with the deity.

The Kannon is so compassionate that the

deity always watches over ones’
day-to-day lives. Visitors can experience a
holy moment of prayer in the nainaiji:}il—
the world of the Kannon—where accesg is
usually restricted. /i
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FEEL KIYOMIZUDERA

To feel Kannon

more closely

The Kannon Sutra is one of the Buddhist
scriptures (officially known as Myoho
Renge-kyo Fumon Hon No. 25, meaning the
25th chapter of the Lotus Sutra). It outlines all
kinds of worldly benefits, such as eliminating
disease, purification of sin, being blessed with
good luck and the desire for a good match. The
Eleven-headed Thousand-armed Kannon

Bodhisattva, the principal image of Kiyomizu,

is believed to watch over people’s deeds with
its eleven faces, and to save them from every
suffering with its thousand arms.

On the days of the Thousand-day Pilgrimage,
the blessings of Kannon are amplified. It is
said that during the event, one day of prayer is
equivalent to a thousand days’ worth of
benevolence. The pilgrimage is said to date
from the beginning of the Edo period, when
Kannon worship was spread wide. Although
suspended in the Meiji period, the event
resumed in 1993, and today a large number of

pilgrims visit the temple every year.

Visitors call upon the Kannon for protection by receiving the paper charms of the Thousand-day Pilgrimage.

According to curator of Kiyomizu-dera
Temple, Teruyuki Sakai, the Thousand-day
Pilgrimage arose from the high popularity of
the Kiyomizu Kannon among the people. Their
strong desire to receive the abundant blessings
of the Kannon took on the form of a
pilgrimage. The statue of Kannon is usually
kept hidden from the public and visitors are
only allowed to pray from afar in the gejin (the
outer sanctuary). On this special occasion,
people can enter the nainaijin and form an

even closer bond with Kannon.
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Solemn sutras reverberate in the nainaijin; lotus petals flutter.
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Sub-Steward of Kiyomizu-dera Temple

Eigen Onishi

Born in 1978, at Jojuin, Kiyomizu-dera Temple. In
2004, he began working as a clerk and since 2013
he has served as sub-steward. Accompanying the
chief abbot, giving sermons, and guiding
sightseers around the temple, he fosters various
relationships between the temple and visitors. He
is the grandson of the late Ryokei Onishi Wajo,

the former chief abbot.
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Stepping into the nainaijin and appreciating
the solemn atmosphere of Kannon can only
be experienced during the days of the
Thousand-day Pilgrimage. Suppose the gejin
is this world, where visitors usually pray,
the nainaijin adorned with resplendent
ornaments and Buddhist altar fittings is the
world of the Buddha. The lacquered pillars
with gold-leaf, placed between the nainaijin
and the naijin (also called ai-no-ma)
indicate that the nainaijin is an entirely

different world.
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From this world to the other

Eigen Onishi / Sub-Steward of Kiyomizu-dera Temple
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“The nainaijin is the most sacred space in
this temple. Even we priests are prohibited
to enter this section except during special
memorial services. Upon stepping into the
nainaijin, you will surely feel the

)

indefinable pure and refined aura,” said
sub-steward of Kiyomizu-dera Temple,
Eigen Onishi.

On the 16-meter-wide lacquered central
altar, in the center of the nainaijin, are

enshrined the statue of Eleven-headed

Thousand-armed Kannon Bodhisattva (the

FEEL KIYOMIZUDERA
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principal image stored in a sacred
shrine-like cabinet) and two statues of the
attendants, called Jizo Bodhisattva and
Bishamonten. An array of twenty-eight
attendants surround the statue of Kannon
as if they are guarding the deity. Each
statue is approximately 1.4 meters in
height; add to that the height of the altar
for an impressive 3-meter-high vantage
from which to watch over us visitors. “As
so many Buddhist images are enshrined

here, some visitors are astonished by their
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impact. Through holding the five-colored
ropes hanging from the altar, you can
make bonds with Kannon. Although this
secret statue is only exhibited to the public
every thirty-three years, the compassion of
Kannon must be there beyond the altar,”
said Eigen Onishi.

During the memorial service, the chanting
of Buddhist sutra solemnly reverberates
through the nainaijin. A number of votive
candles, on which are written the prayers

of visitors, flickering orange, illuminate
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the dim space and create an even more
sacred ambience.

“Kiyomizu Kannon has been listening to a
variety of prayers for over 1200 years.
People’s daily progress, gratitude to
others, prayers for world-peace, and
family affections—any kinds of wishes are
accepted. I will be happier if many people
take the Thousand-day Pilgrimage as an
opportunity to pray before the Kannon

even once a year,” added Eigen Onishi.
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_Thousand arms with thousand

@

The arms of Kannoq embody the
co;;lpassion of the d’g?(y In each of the
forty arms ﬁ he Eleven-headed
Thousand-armed Kannon Bodhisattva
dwell 25 types of Buddhist powers. This
means that the forty (arms) times
twenty-five (power) makes one thousand
arms’ blessing—showing how
' compassionately Kannon seeks to save all
the sentient beings by all possible means.
The hand gestures and finger postures of

the deity, called mudras, also hold

" feelings of compassion

meaning. Two hands pressed together in
prayer in front of the chest, imitating a
blooming lotus flower, signify the
infinitely deep affection of Kannon. The
open palms express that the Kannon
accepts any kind of wish.

The number, one thousand, means
immensity anil infinity. That is, the
thowsand arms

deity will reat

Kannon express that the
out to help all living;

beings with its ifinite mercy. :
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The principal image of Kiyomizu, enshrined inside a sacred shrine-like cabinet as a secret

statue, is usually closed to thégpublic. In the nainaijin, the replica of the principal image,

known as Maedachibutsuyis displayed.

FEEL KIYOMIZUDERA
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In Kiyomizu-dera Temple, nine temple
buildings including the Main Hall are being
repaired. This major project, called the
Heisei Great Renovation, commenced in
2008 and will take over 11 years to complete
all repairs. Many carpenters and
woodworkers have been devoted to working
on it every day in order to preserve these
valuable historic structures for the next
generation. In the autumn of 2016, the
renovation of Okuno-in hall and Amida-do
hall will be finished and that of the Main

Hall will be started.

Although the Kiyomizu-dera Temple had

continued to expand its ground since its

foundation over 1200 years ago, it lost most
of the buildings to a fire in 1629. Thanks to
the contribution of the third Shogun of the
Tokugawa government, lemitsu Tokugawa,
all the buildings were rebuilt in just four
years, and most of them are the same
buildings we see today. After that, almost
400 years have already passed. Minor
repairs have been repeated, however, many
buildings are considerably damaged and
aged over time. Therefore, this is the first
large-scale renovation project to be carried
out since the reconstruction.

Fifteen buildings of Kiyomizu-dera Temple
are designated as national treasures or

important cultural assets. In this project,

over half of the structures are planned to be
repaired. Repairing many historic buildings
all at once, as in this project, is
unprecedented in Japanese history.

For the sake of preserving the beautiful
landscape and safe construction, only two
buildings are being repaired at a time. In
2010: Umatodome (horse parking) and
Honbo Kitasomon gate were completed; and
in 2013: Asakura-do hall, Koyasuno-to
pagoda, and Todoroki-mon gate. In this
autumn of 2016, Okuno-in hall and
Amida-do hall will be finished and finally
appear in their original condition.

The flaws and scars of the temple buildings

accumulated over time express the history of

Kiyomizu. Some of them may lead to a
historic discovery during the course of
research and construction works, which
includes study of structural components,
research on quake resistance, and
strengthening of the foundations. When the
Koyasuno-to pagoda was dismantled, some
components with the date of “May 4th
1500,” written in black sumi ink, were
discovered. The date is over 130-year earlier
than the construction year presumed from
historical records. This fact reveals another
aspect of the history of Kiyomizu.

The research of Amida-do hall also unearthed
that the materials used for its roof have

changed over its many years. The roof was

Yutaka Shimada / Chief of the Cultural Properties Division, Department of Guidance, Kyoto Prefectural Board of Education

made of tiles before this repair project, but the
original roof was thatched with hinoki
(Japanese cypress) bark. Following that,
shingles and copper were used for the roofing
material. This time, the parts which had been
modified over the years, are being restored to
the condition of the reconstruction in 1629 —
the hinoki bark thatch.

The Heisei Great Renovation, which was
planned so that the structures would last
decades, or even hundreds of years, is now
entering its final stage. To preserve its grace
and luster, Kiyomizu-dera Temple will
continue to change. This determination
embodies the spirit of Buddhism: not

allowing its flame to be extinguished.
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The Thousand-day Pilgrimage

It is said that during the event, the
blessings of the Kannon are amplified so
that one day of prayer is equivalent to a
thousand days’ worth of benevolence.
Visitors are allowed to enter the nainaijin
(the innermost sanctuary) of the Main Hall
and to offer votive candles to the Kannon.
On August 14, 15, and 16, a memorial
service will be held in the Main Hall twice
a day (at 11:00 a.m. and 8:00 p.m.).

Day Viewing:

9:00 a.m. — 5:00 p.m., August 9 - 16

Night Viewing:

7:00 p.m. - 9:30 p.m., August 14 - 16
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Lotus petals for Buddhist services and

praise to the Buddha

At a Buddhist service, priests scatter lotus
flower petals while chanting sutras. This
rite, called Sange, is performed to praise the
Kannon Bodhisattva as well as other deities,
and to purify the Buddhist altar. It is said
that Sange was derived from a custom of
ancient India, where Buddhism was founded,
and introduced into Japan with Buddhism.
Although real flowers were originally used,
colored paper in a shape of a lotus petal
replaced them, printed with Buddhist
calligraphic works.

The Shoso-in, the renowned treasure house
in Nara-city, houses some leaves of
lotus-petal-shaped colored paper among its
imperial properties. Delicately decorated
with gold-leaf, they are reminiscent of the
ancient religious arts and crafts. They are
believed to be the earliest example of paper
used for the Sange rite in Japan.

For the Sange of Kiyomizu-dera Temple,
three different colored sheets of paper are
used. On yellow paper, the Eleven-headed

Thousand-armed Kannon is drawn; on red,

Jizo Bodhisattva; and on blue, Bishamonten.
These were drawn by the subtle brush
strokes of the late Kocho Nishimura—a
sculptor of Buddhist images who was also a
representative of the Kiyomizu believers.
During his lifetime, he devotedly created
many Buddhist paintings and images.

The metal basket for the flower petals is
beautifully carved in decorative openwork
patterns. Priests hold the flower baskets with
three different colored cords hanging and
scatter the paper petals while chanting.

The lotus, which grows even in impure mud
and blooms with beautiful flowers, has been
used as a symbol of Buddhist art—a plant
that embodies Buddhist thought, setting a
high value on purity. The Sange rite
represents this philosophy exactly. Each
petal of the lotus, giving charm to the
ceremony, expresses a wholehearted prayer.
Fluttering down through an aura of faith, it
both honors the Buddhist deities and

consoles all the people who offer prayer.
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